The Bloody Assize
always fighting each other for the centre of the stage, and
hugging the limelight. Jeffreys is the most successful in
this contest, for his business naturally allows him to speak
as many lines as he chooses, and sets him in the centre;
but Gates, in the early part of the drama's evolution,
has his moments; and Monmouth perhaps gets the biggest
curtain.
You will find that there are several small parts and
minor characters that in history books are given great
prominence, but are not serviceable in drama. Kings are
seldom fat parts in good plays. And in the human drama
of the Bloody Assize, James II. is not so important as one
would imagine. From an actor's point of view he is a bad
part, for as a human being he was only a puppet with a
company of Jesuit priests pulling the strings. True, they
did this so deftly that the royal monarch began to fancy he
was alive and walking about and doing things ; and though
a puppet can play an actor well enough, an actor does not
care to demean himself to so wooden a business as to portray
a puppet ling.
The staging of the Bloody Assize, following the sound
conventions of well-constituted spectacular drama, gives
excellent opportunities for soldiers to march across the
stage, simple peasants to crowd on and listen to orations
about liberty, and throw up their hats and cheer, and the
villain has more than his fill of bullying and insulting
innocence and virtue, and ordering his victims to be dragged
to the whipping-post, the pillory, the scaffold, the gibbet
and the stake.
And as, to my thinking> it is essential, to the proper
understanding of the story of the Bloody Assize, to keep
in mind the upbringing and circumstances of Monmouth^
Titus Gates and Jeffreys, I make no apology for beginning
with Lucy Walter, the mother of Monmouth; and if I
could have found out all about Mrs Gates and Mrs Jeffreys,
I would have set it down just as carefully, for I have a
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